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LESSON I

3
The Useful and the Entertaining
273 ‘ X 3 «
b AL ot 2 / =
3

Once the learned Nakazawa Doni spent a
night, on his preaching tour, at the house of a
certain rich family. The master of the house
was a great admirer of Doni’s preaching and
3 s tried his best to entertain him.

He called his daughter, a girl some four-
teen or fifteen years old, to wait on Doni at

WRERT

dinner.

entertain(ing) [entotéin(in)] tour [tus]



This young lady was not only very pretty,
but also had charming manners. She arranged
flowers, made tea, played upon the harp, and
sang songs to please the learned man.

The preacher thanked her parents for all s
this, and said, “Really it must be a very dif-
ficult thing to educate a young lady to such
an extent.”

The parents, carried away by their feel-
ings, replied, “Yes, when she is married, she ©
will hardly bring shame upon her husband’s
family. Besides what she did just now she
can paint a little.”

As they began to show a little conceit, the
preacher said, “I am sure your daughter is 15
something quite out of the common run. Of
course she knows how to rub the shoulders
too, and has learnt the art of shampooing?”

The master of the house, quite annoyed
by this, answered, “I may be poor, but I 2
have not fallen so far as to let my daughter
learn such low work.”

charming [t{a:mip] preacher [pri:tfs] educate [cdjukeit]

shame [feim] paint [peint] conceit [konsizt]

shampoo/ing) [ fempu:(ig)]

.m

3

The learned man, smiling replied, “I think
you are making a mistake when you become
so angry. No matter whether her family is
rich or poor, when she marries a wife must

s look upon her husband’s parents as her own.
If either of them should fall ill, her being able
to sing songs or paint pictures would be of
little use in the sick-room. To shampoo her
parents-in-law and take good care of them,

10 without asking others to do the work, is the
duty of a daughter-in-law. Do you mean to
say that your daughter has not yet learnt the
art which is so important for her if she is to
do her duty as a wife? That is what I meant

15 to ask you just now.”

FOR STUDY

If either of them should fall ill, her being able
to sing songs or paint pictures would be of little

use in the sick-room.



LESSON II

Letters from a College Girl

The following letters are supposed to have
been written by Jerusha Abbott, an orphan,
brought up in the John Grier Orphan Home,
and sent to college by a rich gentleman.
She wrote to him often telling of the progress
made in her studies and of the details of her
daily life.

(1)

I love college and I love you for sending

me—I'm very, very happy, and so excited

every moment of the time that I can
Jerusha Abbott [dzoru:fo abot] orphan [3:fon]  Grier [gria]
progress [prigres] detail(s) [di:teil(z)] daily [deili]
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scarcely sleep. You can't imagine how
different it is from the John Grier Home.

I never dreamed there was such a place in
the world.

body who isn't a girl and who can't come

I'm feeling sorry for every-

here; I am sure the college you attended

when you were a boy couldn't have been so
nice.

My room is up in a tower. There are
three other girls on the same floor of the
tower—a Senior who wears spectacles and
is always asking us please to be a little
more quiet, and two Freshmen named Sallie
McBride and Julia Rutledge Pendleton.
Sallie has red hair®and a turned-up nose
Julia comes from

and is quite friendly;

one of the first families in New York and

hasn't noticed me yet. They room together,

and the Senior and I have singles. Usually

Freshmen can't get singles; they are very
scarce, but I got one without even asking.

I suppose the registrar didn't think it

dreamed [dremt] attend(ed) [5tendiid)]

spectacles [spektokiz]
McBride [mokbraid]

Pendleton [pénditian]

scarcely [skéasli]
senior [sinia] freshmen [fréfmon]
Sallie [szeli]

Ratledge [ritlidz]
friendly [fréndli]

Julia [dzu:ijp!]
turned-up [t3:ndip]

scarce [skeas] registrar [rédzistra:]
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would be right to ask a properly brought-
up girl to room with a foundling. You see
there are advantages!

My room is on the northwest corner with
two windows and a view. After you've lived
in a ward for eighteen years with twenty

roommates, it is restful to be alone.

Basker Balj %

This is the first chance I've ever had to
get acquainted with Jerusha Abbott. i
think I'm going to like her. I
you are?

They are organizing thc Freshman basket-
ball team, and there's just a chance that

properly [pr3pali] foundling [faundlip]

advantage's) [adva:niidziz)] ward [wod]
roommate's) [ro:mmeit's)] restful [réstfiujl]
acquaintied) [skwecint(id)] organizing [3:gonaizip]
basket-ball |ba:skitbo:l] team [tiim]

Do you think 10

10

15

7

I shall get in it. It's loads of fun
practising—cut in the athletic field in
the afternoon with the trees all red and
yellow and the air full of the smell of
burning leaves, and everybody laughing and
shouting. These are the happiest girls I
ever saw—and I am the happiest of all!

I meant to write a long letter, and tell
you all the things I'm learning, but 7th

hour has just rung, and in ten minutes I'm

due at the athletic field in gymnasium
clothes. Don't you hope I'll get in the
team ?

Yours always,

Jeruwsha Cbbort

(2)

You should see the way the girls in this
college are studying! We've forgotten we
ever had a vacation. Fifty-seven irregular

verbs have I introduced to my brain in the

20 past four days—I'm only hoping they'll

stay till after examinations.

due [dju:] gymnasium [dzimnéizjom ]
irregular [irégjuls|
examination(s) [igzéemineifon(z)]

load(s) [loudz)]
vacation [vakéif(am]
introduce’d) [intradju:s(t)]

verb(s) [vo:b(z)}



Some of the girls sell their text-books
through with them, but I
Then after I've
graduated I shall have my whole education

when they're
intend to keep mine.
in a row in the bookcase, and when I need
to use any detail, I can turn to it without
the slightest hesitation. So much easier
and more accurate than trying to keep it
in your head.

I meant to write you a nice, cheerful,
to-night, but I'm too

The Freshman's lot is

entertaining letter
sleepy—and scared.
not a happy one.

Yours, about to be examined,

ferwsta Ublott

FOR STUDY

In ten minutes I am due at the athletic field in

gymnasium clothes.

text-book(s) [tekstbuk(s)]
education [édju(z)keif(a)n]

graduate(d) [gradjueit(id)]
bookcase [bukkeis]
scare(d) [skea(d)]
examine/d) [igzaemin(d)]

accurate [kjurit]
lot [Iot]

15

LESSON III
A Silent Heroine

Helen Kellcr was very
much excited. She had
enjoyed the long hours
on the train, although
she did not know where
her father was taking
her.

After they left the
train, she and her father
found themselves in the
office of Dr. Alexander

Graham Bell in Washington.

“Helen was born on June 27 in 1880,”

Mr. Keller said. “She is six years old. She

1s was a normal child until she was eighteen
months old, when she had the misfortune to
become ill and lost her sight, hearing, and
speech. What can you do for her, Dr. Bell ?”

- Dr. Bell shook his head sadly. “I am afraid

2 I can do nothmg But she must ha\e a

heroine [hérouin ) Helen [helin] Keller (kelo]

Alexander [zligza:nds] Graham [greiiom]| normal [n3:msi]

misfortune [misfi:tfan] sadly [s=dli]
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teacher,” he said gravely. “We cannot let
this little girl grow up like a savage.”

Many months dragged by after Helen
came back from the journey to her home
in Alabama.

One afternoon in March when she went
out on the porch, a stranger came to Helen’s
house. When she came near her, Helen,
thinking it was her mother, stretched out

5

her hands. To her great surprise, a stranger 1

caught her up and kissed her. Helen was
shocked and struggled away from her. She
did not want anyone near her but her mother.

From that time on the strange lady stayed
in the house and took care of Helen.
name was Anne Sullivan. She was the teacher
who was to bring the light and sunshine of
happiness into the little girl’s dark, unhappy
life. She taught Helen to string beads,

Her 15

helped her to undress her dolls, and played »

games with her.

savage [szvidz] journey [dzomni]
porch [po:tf] shock(ed) [[okit)]
[silivon] sunshine [sinfain]

gravely [greivli]
Alabama [zioba:ma]
struggle'd: [stragid)] Saullivan

string [strig] undress [andres]

5 drawing water.

1w meant. She learnt the word “ water.”

11

One day the teacher and the little girl
went down the path to the well-house.
Helen liked the smell of the honeysuckle
that climbed over the walls. Someone was
The teacher took Helen’s
hand, and put it in some cool thing and
spelled a word in her hand by the finger
alphabet. For a moment she was puzzled,
then she suddenly realized what the letters
Then
a new thought came. Perhaps other things
had names! She ran to get Belle, her dog.
The teacher spelled another word in her
hand, and she learnt the word “dog.” Every-

15 thing had a name!

She was wildly excited over this new dis-
covery. She pulled Miss Sullivan along, and
touching one thing after another she learnt
the words that belonged to them.

After that the world was no longer lonely
and full of terror and mystery for Helen.
She learnt new things every day, and many

honeysuckle [hinisakl]
Belle [bel]
terror [tcra]

well-house [wélhaus]
alphabet [ifobet]
wildly [waildh]

realize(d) [rislaiz(d)]
discovery [diskiv(a)ri]
mystery [mist/ori]
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things which had been mysteries were now
being solved.

She learnt to read from slips of cardboard
on which were printed words in raised letters.
Then she learnt to read whole books printed s
in this way, and a wonderful new world
opened to her. She learnt to write on paper
which was arranged so that she could feel
the paths where her pencil ought to go.

The next year she went with her teacher 1
to visit some blind children in a school in
Boston. For the first time in her life she
could talk with other children, because they
knew how to spell in their hands. She played
games with. them and enjoyed their books. s

“1 want to learn to talk,” Helen said one
day to Miss Sullivan.

“It 1s very hard to learn to talk when
you cannot hear your own voice,” said the
teacher. 20

“Other girls talk.
insisted Helen.
teacher who knew how to help Helen to

solve(d) [solv(d)]
raised [reizd]

I want to learn how,”
Finally she was taken to a

slip(s) [slip(s)]
insist(ed) [insist(id)]

cardboard [ka:dbo:d]
finally [fainoli]

13

learn by feeling the movements of her lips
and throat.
Very slowly, but steadily, Helen learnt to
speak. ;
“It’s warm,” she said at last. Only two
simple words, but they showed that Helen
had won the struggle. Every day Helen
practised for hours, learning how to make
sounds and how to control her voice.
10 When Helen was thirteen years old, she
wrote an account of her eventful life for a

magazine. She had learnt to sew and knit.

¢ She had studied history and memorized

poetry.
15 In the following year she studied French,
German, and mathematics.

“I want to go to Radcliffe College,” said
Helen one day. “I am going to study hard,
and see if I can pass the examinations.”

»  “It’s impossible! No one ever heard of
a blind and deaf and dumb girl going to

movement s) [mu:vmont(s)] threat [orout] steadily [stedili]
control |kontréul] eventful [ivéntful]
magazine [maegozin|

poetry [po(ujitri]

account [akaunt
Eknit [nit memorize d' [mémoraizid)]
mathematics |mafimaetiks]

Radcliffe [raedklif)



anhg

O

e

A1

PN

14

college,” said her friends. “I can read and
write, and can use a typewriter,” insisted
Helen. “Miss Sullivan will go with me to
help.”

So when she was twenty years of age, she
entered Radcliffe College. In spite of the
hard struggle she had, she spent four busy,
happy years there, and received her degree.

After the college years she lived in Wren-

tham, Massachusetts, with Miss Sullivan, who

had married and become Mrs. Macy.

Now many of her hours are occupied in
writing for magazines. She has written books
also, one of which is the story of her life.

She is always working for the education of s

blind and deaf people by writing and lectur-
ing.

Anyone who reads the story of her life
cannot help being reminded of the proverb,
“ Where there is a will, there is a way.”

Wrentham [réntom]
Macy [méisi]
proverb [provaib]

typewriter [taipraita]
Massachusetts maesotjuzsets)
occupied [Skjupaid]

20

LESSON IV
Letters of Order

No. 1, 2-tyome, Nihonbasi,
Tokyo, Japan
Oct. 15, 1940

Messrs. Adams & Co.,
4, Bedford Court, London, W.C. 2

Sirs,

Will you please forward the
following books to the above address

at your earliest convenience ?

1 copy "Business Letter-Writer"
by A.C. Warne
1 copy "Gardening' by H.F. Thomas

Enclosed herewith please find a
draft for eight shillings and sixpence
(8/86) to cover the cost and postage of
the above order.
Yours truly,
Nanako ://a/ﬁmr/a

B e T T T S

Adams [domz] Co. [kou; kimponi}

Bedford [bédfad] Court [ko:t] convenience [kanvirnjons]

Warne [womn] Gardening [ga:dnip] herewith [hiowia]
draft [dra:ft] postage [poustids]

Messrs. [mésoz]
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: No. 1, 2-tyome, Nihonbasi,

f Tokyo, May 1, 1941

§ Messrs. Adams & Co.,

§; 4, Bedford Court, London, W.C. 2

Gentlemen,
About six months ago I ordered from
you the following two books, enclosing

a draft for 8/6.

§, 1 copy "Business Letter-Writer"”

g by A.C. Warne

g_ 1 copy '"Gardening" by H.F. Thomas L.

; _ i On a pleasant evening in late summer the
4 However, up to t"ihehtl"‘e of writing poet Percy Bysshe Shelley and his wife, Mary
H I have not received them. . ‘ . .

§ T . : 3 ‘o a Shellcy, were walkmg near the city ot Leg-
; am in great need o em and am h . :

orn 1n Italy. The sky w i
£ very much inconvenienced by the delay. P a L = L) was cloudless, the air
- 5 wWas s > S Fe - st1

: Will you, therefore, look into the ; Cri ko L and ¢ .c L;’.{rth be_emed pertcctl_\ stall.
i SO S IR rickets were singing softly in hedges along
. the green lane down which thev were walk-
| : Yours truly, ing. From the fields beyond the hedges the
g : L/ 4 Doy o - : s =
Hanaks famada pleasant smell of hay was coming, while in
1 the hazy distance the church tower of the
& : Percy Bysshe Shelley [p3:si bif feli] Leghorn [léghsn]

, e e A AN pinbehe. cloudless [klaudlis] earth [2:6] cricket(s) | krikitis)]

: inconvenienced [inkanviinjons(t)] delay [diléi] lane lein] hay [hei} hazy [heizi]
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city glowed yellow in the last rays of the
setting sun.

Suddenly, from somewhere above their
heads, was heard a burst of melodious music
such as no musician’s art can imitate. 5

“What is that>” asked the poet, as the
song seemed to die away in the blue sky.

“It is a skylark,” answered his wife.

“Nay,” said the poet, his face bright with
joy; ‘‘no mere bird ever sang such lovely 1
music as that. [ think, rather, that it 1s some
happy spirit embodied as a bird.”

“Let us imagine that it is so,” said Mary.

“ But, listen! It is singing again, and soaring
as it sings.” 15
“Yes, and I can see it, too, like a piece

of gold against the pale purple of the sky.
It is so high that it soars in the bright rays of
the sun, while we below are in the twilight
shade. And now it is descending again, and »
the air is filled with its song. Listen to the

glowled) 'glould)} ray(s) [re¥z)] melodious [miléudjes]
mere [mia]
soar(ing) [s3a(rip)] purple [p3:pl]

shade (jeid]  descending) [disénd(in)]

imitate imiteit] nay [nei]
embodied [embadid|

twilight [twailait]

19

rain of melody which it showers down upon
us.
They listened, lost in admiration, while the
bird poured forth its flood of song. When at
s length it ceased, and the two walked home
in the deepening twilight, the poet said:
1 shall never know just what it was that
sang so gloriously. But, Mary, what do you
think is most like 1t?”
0w “A poet,” she answered. “There is noth-
ing so like it as a poet singing his sweet
thoughts till the world is made to sing with
him for joy.” :
“No poet ever had its skill, because no
1s poet was ever so free from care,” said Shelley,
sadly. “Ah, Mary, if I had only half the
gladness that this bird or spirit must know,
I would write such poetry as would bewitch
the world, and all men would listen to my
2 song.”
That night the poet could not sleep for
thinking of the skylark’s song. The next
day he sat alone in his study, putting into

admiration [aedmiréifa)n] flood [fiad]
gloriously [giduriasli] gladness [glzdnis |
bewitch [biwit]]
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harmonious words the thoughts that filled his
mind. In the evening he read to Mary a new
poem entitled “To a Skvlark.” It was full of
the melody inspired by the song of the bird.
Its very metre suggested the joyous flight,
the fluttering pauses, the heavenward ascent
of the bird. No poem has ever been written
that 1s fuller of beautiful images and sweet
and joyous harmonies.

FOR STUDY

No poet ever had its skill, because no poet was

ever so free from care.

I would write such poetry as would bewitch the

world.

entitle'd) [intaith(d)]
inspire d’ [inspiio(d j metre mi:to heavenward hévnwad!

harmonious [ha:mdunijas]

ascent [asent image's) 'imids iz

w
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LESSON VI

Gardening

Gardening is an interesting and colourful
occupation. To many of us it is a happy
form of recreation, while to others it is never
much more than backaching work.

Japan is a country of flowers, and nearly
all the flowers of the world grow successfully
in it. We should all make the most of our
opportunities and keep our gardens bright
and cheerful.

colourful [kilaful] recreation [rekricifon

backaching backeikip opportunities [>patju:nitiz]
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Dahlias

There are not many garden flowers which
fill up a space more quickly than dahlias.
Their wonderful forms as well as their wide
range of colours make it worth having in any
garden.

They range from large flowers down to
the tiny button-like kind. Where the taller
kinds are grown, care must always be taken
to stake them well, because they are easily

damaged by the wind. =

Carnations and Pinks

Near]_v everv amateur wants to grow
carnations, but carnations are not the ideal
Hower for everv garden. They seem to
demand special conditions to grow well.
Experiment alone can decide whether vour s
garden will grow them successfully or not.

Sow outdoors after danger of frost is past.
Sunny, good soil is preferred.

range [reindz] button-like [bitniaik]
stake [steik] damage(d) [demids(d)] carnation(s) [ka:néifan(z)]
amateur [Emota:; emotita] experiment [ikspérimoant]
frost [frost] sunny [siAni] soil [soil]
prefer(red; [prif3:(d)]

dahlia‘s) [déiljaiz)]

sow [sow]

Gladioli

The gladiolus is another useful flower in
the small garden. The large-flowered kinds,
often more than two feet high, with numer-
ous fine large flowers in many colours are

s really beautiful.

The culture of gladioli is very simple.
You merely bury the dry bulbs in the spring
and plant them in groups six inches deep and
at least nine inches apart. It is a good plan

10 to plant them at intervals of about two weeks,
starting in the middle of March, and finishing
in the middle of May. This means that you
will have flowers in the summer and autumn,
rather than having them all at one time.

Cosmos
15 Cosmos is a graceful Hower of the daisy
tamily. It blooms in the late summer and
autumn. The flowers are exceedingly dainty
in form, and the colours are quite pleasing,
ranging from white through pink to deep
20 TOSE.
gladioli (glzdiculzi| gladiolus |gizdicuios]  culture [kilto]
bulb <) [balb(z)] apart [apa:t interval's) [intovalz)!

cosmos 'kizmos] graceful [greisful] bloom s) {blu:m/z)}
exceedingly iksi:digli]
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Seed

should be sown in April or May to produce
flowers in August.
shine.

Cosmos grows in any good soil.

It needs plenty of sun-

Marigold

In warm countries marigold blooms prac-
tically the whole year, and in other countries
it blooms all summer and well into the
autumn. Its yellow and orange flowers make
a bright display in the garden long after
other lowers have gone.

Seed may be sown ecither indoors or out-
doors and plants should be thinned to about
ten inches apart. Any ordinary soil in the
sun or semi-shade is quite good enough.

FOR STUDY

It is never much more than backching work.

We should all make the most of our opportunities.

seed !sizd!
marigold ' mzerigould

sown [soun]| produce |prodjus]

display |dispiéi]

orange [5rind3
semi-shade 'scmiféeid]

10

5

10

25

LESSON VII

A Letter from Peking

Peking Hotel, Peking
June 10, 1940

Dear Mary,
We arrived here a week ago and have been

going sightseeing ever since. I'll now try

to tell you something of the city.
The whole city is made up of four en-

closures, surrounded by huge walls. The

Tartar City lies to thenorth. This was the

original Cambaluc where Marco Polo visited
Kublai Khan when he wrote about the splen-

dours of the city. The Chinese City lies

to the south. Then there is the Imperial

City, surrounded by another wall inside,

which is the famous Forbidden City where

the Emperors lived. Lastly, there is the

Peking [peikip] enclosure’s’ [inklouza z)] Tartar ta:to
Cambaluc [ka:mbola:k]
Kaublai Khan [kablai kéa:n]

forbidden [f5b:dn|

Marco Polo [ma:kou poulou]
splendour(s) [splénda(z)]

imperial [impiarial] emperor s) empara(z);
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Legation Quarter, where the foreign ambas-
sadors and ministers live.

Unlike other Chinese cities, Peking has
immensely broad, straight streets with
rows of trees.

Here and there through the trees glow
the deep red walls of palaces, roofed with
heavy glazed tiles, blue, yellow or red.
And over everything is the deep blue Peking
sky, the dry air and the awful dust.

An acquaintance of mine told me that when
2 dust storm comes down on Peking, blotting
out the sun and turning day into night,
driving sand through every opening and
spreading it over all the furniture, you
wish yourself anywhere except in China.

But when that season is over, everybody
forgets the dust.

As for the dryness of the air, also
famous, it is said that a tin of tobacco,
once opened, turns to dust in a few hours,
unless a piece of apple or potato is put

into the tin to keep For that

it damp.

ambassador(s) |zembzesada(z)]
immensely [iménsli] roofed [ru:ft]

blet(ting) [bl5t(in)]
tin [tin]

legation [ligcifan]
minister s \minista(z)]
glaze d [gleizid)] tile(s) [tail(z)]

dryness [drainis]

10

10

15
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reason tea is served wherever one goes, I
suppose.

There is so much to see and do in Peking
that whole books might be written about it.
In the days of the Emperors, the Forbidden
City was indeed forbidden to common people.
But in recent years all palace grounds have
been thrown open to the public, while some
of the buildings have been turned into
museums.

The Summer Palace lies some seven miles
out of Peking. It was built early in the
eighteenth century, and has been much en-
larged and improved since. I do not know
exactly how true the following story is,
but I was told that the Empress Dowager Hsi
was so fond of the place that, a few years
before the Sino-Japanese War, she ordered
the huge sur of money set aside for build-
ing two warships to be spent to repair the
palace. In any case it is a huge place and
is really beautiful. I have never seen
anything like it anywhere else.

Closely associated with the Emperors was

recent [rizsnt] public [pablik] museum's) [mjuziom(z)]
enlarge(d) [inic:d5/d)] improve'd) [impru:vid)| Dewager [dauadzp]
Sino-Japanese [sinoudzzeponizz] associate d; [aséufieit(id)]
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the most famous of
all Peking temples,
the Temple of Heaven.
It is a round wooden
building, standing in
a great park thickly
planted with trees.
Leading from the
temple is a broad

stone walk, at the end

of which is tne Altar

Temple of Haven

of Heaven, made of

marble. Here the Emperors, with great

ceremony, sacrificed once a year. Simple
as the whole building is, it is extraordi-
narily grand and impressive.

To-morrow we are going to see the Great

Wall which is some twenty miles north of

Peking. So I'll have to stop now and go
to bed.
Give my love to all.
Yours affectionately,
Ghrace
altar [5:1t5] marble {ma:bl] ceremony |sérimoni]

sacrifice(d’ [sakrifais’t)] extraordinarily [ikstr3:dnorili]
impressive [impresiv)
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LESSON VIII

East and West

o

Miss Suzuki. Tell me, Mr. Hudson, how do
your customs differ from ours?

Mr. Hudson. Well, that’s too big a question
to answer in a few words. If 1 go into
5 details I may be telling you for days,

and yet shall not finish telling you.

Miss S.
standing differences, can’t you?

Mr. H. Yes, of course. But, Miss Suzuki, hu-

10 man nature is the same the world over.

A lady is a lady wherever she goes.

I know, but you can tell me out-

outstanding [autstaendin]
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The only difference is in the outward
expression.

Miss S. 1 understand that, too. ‘What | want
to know is that difference in outward
expression. Because it sometimes hap-
pens that we offend others unnecessarily
out of ignorance.

Mr. H. ] understand what you mean. As we
say in the West, you people do things
backwards. We push a saw while you
pull it. In counting on one’s fingers,
Japanese begin by bending the thumb
first, while most Westerners begin from
the little finger. When a guest brings
a present, you don’t usually open it in
his or her presence, but we do. There
are such differences, but they are small
points. On the whole I should say that
there are a great many more points
of resemblance than of difference.

Miss 5. I should imagine so. What else is
there which seems strange in your eyes?

outward [autwad| offend [5fénd] wunnecessarily [annésisorili]
ignorance [ignorans] thamb 8am]
westerner(s) [wéstona(z)] guest [gest]
resemblance [rizémblons]

saw [so:]

10
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Mr. H. What strikes a Westerner as being
strange is the fact that, except in a few
cases, Japanese streets have no names.
Your mati or tyome is usually translated

s into English as szzeez, but it means an
area or section through which a street
runs. That makes it very difhcult to
find a place in a city like Tokyo.

Miss S. Yes, but we have cities like Kyoto or

10 Nara which have streets with names.

- Mr. H. Quite right. 1 wonder why other
cities did not follow such good exam-
ples.

Miss S. So do I. Well then, what strikes you

15 as most annoying; tell me frankly.

Mr. H. That’s a hard question, tco. There
aren’t many thir}gs, let me assure you.
However, I should say the fact ‘that
people, especially girls, often do not

2 answer when they are asked a question
annoys a Westerner very much some-
times. I know it is from shyness.

Nevertheless, according to Western ideas

area [éoria] section [sé¢kfan] mére [afﬁ:]a—

shyness [[ainis]

western [wéstan]
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itis v 1estion.
it is very rude not to answer a qu f G
You must say something, even though
it may only be, “I am sorry I don’t Radium, the Magic Metal
know,” or “I am sorry, but I can’t Radium is a white powder e
answer you. ; s that looks like table salt. A © :
Miss S. 1 knew it wasn’t good, but I didn’t pound of it would be worth |
know it was so bad. 1 shall remember a thousand pounds of gold.

that. s Radium is very costly be- ¢
cause it is so scarce. A mere

pinch of it is worth a small

: fortune. There are only a 2

FOR STUDY few spoonfuls in all the MADAME CURIE

It sometimes happens that we offend others 10 world.

But radium is so powerful that too much
of it would be dangerous. If a pound or two
could be gathered at one spot, it would kill
not to answer a question. people who came near. You might approach
1sand even handle the powder without teeling

any pain, but in a week or two your skin
would peel off, your eyes would become
blind, and death would be the consequence.

Its power is extraordinary.

unnecessarily out of ignorance.

According to Western idaes it is very rude

radium [réidiom] powder [pauds] costly [kistli]

i pinch [pint[] spoonful(s) [spa:nflulliz)] powerful [pausful]
approach [apréut/] handle [hzendl] peel [pi:l]

consequence [kins(ikwons] extraordinary [ikstr3:dnori]
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Once a man carried in his waistcoat pocket It is as a cure for disease that radium is
a small tube of it to use in a lecture, and most helpful to us. It is used to treat thou-
about three weeks afterward the skin under sands of stomach trouble and cancer cases
the pocket turned red and began to fall away, each year.

s  How radium was discovered is an interest-
ing story. In 1896 M. Becquerel, a French-
. man, was making some experiments with
certain things that shine without seeming to
be hot, and discovered a substance called
10 uranium.

and it took weeks to heal the wound. s
When seen in the dark, radium glows like
living fire. The marvel of it is that while it
gives off light and heat continuously, it does
not seem to lose any weight. A pound of
radium will melt a pound of ice every hour, »
and continue to do so almost indefinitely.
Radium is often used on watch and clock
dials, on keyholes, and on the eyes of chil-

Two years later Professor and Madame
Curie, of Paris, found something more pow-
erful than uranium.

Madame Curie called it “polonium ” after

dren’s dolls. You may wonder how radium, 15 her native land, Poland, but after some more
which is so costly, can be used on a watch 1 research she obtained the entirely new sub-
dial. The secret is that it is not the radium stance “radium” which is the most radio-
that is glowing, but the zinc sulphate that active of anything we know about.
contains onlv a tinv trace of radium. A mere Madame Curie was born in Warsaw,
pinch as big as a pinhead will make the zinc » Poland, on November 7, 1867. She was
shine on hundreds of thousands of watches. = s I disease [dizi:z] helpfal [hélpful]
o E - i T e S cancer [kanss]  M(omsieur) [masj3]  Becquerel [bék(or(a 1]
- fe ov X heal -1 2
waistcoat [WC]:Sﬂ\Out] o t.IIEe [tju.b? " S Un'?‘ substance [sibst(ans] uranium [ju(aréiniam]
wound [wund] marvel Ll'l-'lﬂi"'a"'z.‘l : coltuulo-s ’ [k‘.a-ntm{uadx' 1 professor [proféso] Madame [mzdom) Curie [kjuri]
weight [weit] indefinitely [indefinitli] dial(s) [daialz)] poloniium [psléuniom]  Poland péuland] research [ris3:t]]
keyhole(s) [kizhoul(z)] zine [zink] sulphate [sdlfit] obtain(ed) [sbtéin(d)] radio-active [réidio(u)@ktiv]
trace [treis] pinhead [pinhedi ~ Warsaw [w3:so:]
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educated in Warsaw, and went to Paris to
complete her training in science which she
chose as her field of study. There she

married the French scientist, Monsieur Pierre

Curie, and together they began to study s

radio-active bodies, until they discovered
radium.

FOR STUDY

The secret is that it is not the radium that is
glowing, but the zinc sulphate that contains only

a tiny trace of radium.

It is as a cure for disease that radium is most

helpful to us.

Pierre [pjér] educate(d) [édjukeitid)] scientist [saiontist]

LESSON X
The First Englishman in Japan

Will Adams was born in England in 1574.
At the age of twelve he went to sea to be-
come a pilot. When he became a master of
his trade he entered the service of the Dutch
s East India Company, who sent a fleet of five
ships to the East Indies in 1598 and gave
Will Adams the post of chief pilot.
The fleet had a terrible time. It met bad
weather ‘and enemies. Two of the ships
o turned back, a third was captured by the
Spaniards, and the other two, the Hgpe and
the Charity, alone started to cross the Pacific.
The weather was rough. The Hope dis-
appeared; the Charity, of which Adams was
1s the pilot, sailed on, but in a sad condition,
for only four on board could stand on their
feet, and the rest were helpless on account
of sickness.

Adams [z&domz] pilot [pailat] trade [treid]
fleet |fii:t] Spaniard(s) [spaenjad(z)] charity [tfzeriti]
Pacific [posifik]
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The ship was driven ashore on the coast
of Bungo, Kyusyu, in April, 1660. The lord
of the place received them kindly.

Adams and the men were sent in boats to
Osaka, where Ieyasu then was, and appeared ;
before the Shogun. Ieyasu had a long talk
with Adams, asking him many questions.

After this Adams remained in prison for
thirty-nine days, expecting at any moment

to be put to death. »

But one day he was told to go aboard the
Charity, which had been brought to a port
near Osaka, and go to Yedo.

Here each of the crew went on his own
way, dividing among them the sum of money
Ieyasu had given them to make up for the
goods that were stolen from the ship. But
Ieyasu knew a useful man when he saw one
and kept Adams about his castle.

Will Adams was a simple, honest and ,
capable man. Ieyasu liked him and Adams
was never allowed to go home.

What did Adams do for the Shogun? First
of all he bu1lt ships for him, to Ievasu grcat

ashore ab prisen [prizn] aboard [3b3: d ]
crew [ kru:] capable kcipabl]

port [po:t]
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joy. Next, he acted as a kind of agent be-

tween the Japanese and the foreign traders.

Again, leyasu would hold long conversations

with him, learning all that Adams had to tell
s him of European affairs.

Adams married a Japanese wife, had a
house in Yedo with eighty or ninety servants,
and to this day there is a street in Tokyo
called Anzintyo, that is, Pilot Street, where

1 he is said to have lived.

FOR STUDY

The ship was driven ashore on the coast of
Bungo.
He remained in prison for thirty-nine days,

expecting at any moment to be put to death.

agent(s) [¢idzant(s)] trader's! 'tréidalz )] affairs [oféa/z))
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LESSON XI
Motor-Cars
For centuries
man has been

playing with the
idea of a horse-
less carriage, and
the Middle Ages

are full of stories

of wooden wagons

that might have revolutionized the world—
if they had worked. The Chinese did actu-
ally arrive at a “wind carriage” fitted with
a mast and sails like a yacht; and on even
ground, with a following wind, it really
worked.

This, however, was not really “motors,”
and it was not until the eighteenth and
nineteenth centuries that man made some
progress in the direction of horseless vehicles.

wagon(s) [waegan(z}]
actually [zktjusli]
direction [dirékfan]

horseless [h3:slis]

revolutionize(d) [révalt:fnaiz(d)]

even [1zvn]
vehicle(s) [vi:ikl(z)]

vacht [jot]

5
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For many centuries, inventors have planned
and worked and dreamed, before the motor-
car could reach its present state of high
development.

It was in Germany and France that the first
successful attempts were made to produce
an engine driven by petrol, which is called
gasoline in America.

The earliest motor-cars were looked upon
by everyone as mere jokes, or as rather dan-
gerous things. Some of them were single-
seaters, others could carry two, or even three,
people; but all were noisy, queer-looking
things. When, in 1888, Carl Benz, a Ger-
man, produced a three-wheeled car, great
progress had been made.

Another German called Daimler
experimenting about the same time, and
These early

was

testing petrol-driven engines.

2 German cars were of very low horse-power,

and attained a speed of only eight to ten
miles an hour.

development [divélopmont]| petrol [pétrol] gaseoline [gaessliin]

joke(s) [dzouk(s)] single-seater(s) [singlsi:ta(z)]

queer-looking [kwislukin] Carl Benz [ka:lbents]

Daimler [daimls] test(ing) [testiin)]  horse-power [hi:spaus)
attainled) [oteinid)]
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Six years after the Benz engine became
known, two Frenchmen, Count Albert de
Dion and Charles Bonton, invented a motor-
cycle. The French newspapers were soon
interested, and one of them arranged a trial
run of motors from Paris to Rouen in 1894.
The winner, a car made by de Dion, attained
a speed of twelve miles an hour.

SEDAN

TOURING CAR

Another important advance was made
when motors were provided with rubber
At first these were of solid
rubber, but soon it became possible to have

tvres. tvres
air-filled tyres on cars, and in this way
motor was made a thousand times
Roads were

also improved, and new tracks were laid

travel
. . .
easter and more comfortable.

down for the benefit of this new sort of traffic.

Count kaunt] Albert de Dion [&!botdadizon] Bonten {bontsn]
cycle {saiki] trial [trii51] Rouen [raa- 5)] advanece [adva:ns]
provided) [provaid(id)] rubber [ribo] tyre(s) [taix(z)]

seolid [s3lid track s [traekis)] benefit [bénifit]

ot
w
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The motor-car today is the work of many
minds, and the product of many financiers and
manufacturers who have applied the theory
of mass-production, which has resulted in

s cutting down the prices of cars, thus bring-

ing them within the reach of many more
persons. In the United States of America
where the motor-car industry is most pros-
perous, it is reported that one in seven

10 PCI’SODS owns a car.

COUPE

ROADSTER

Modern motor-cars are commonly classi-
fied according to the shape of the frame,
e.g., a sedan, a closed car with driver’s seat

within the passenger’s compartment, holding,

product [pradakt] financier s) [finaensiaz)]
manufacturer(s) [ménjufzkt[(a)ra(z)]
mass-production [mzespradikf(a)n]
industry [indastri]

1

theory [0iari]
result(ed) [rizAlt(id)]
prosperous [prasp(aras]
commonly [k>moanli]
frame {freim] e.g. [:dz:1:; f(9)rigza:mpl]
compartment {kompd:tmant]

reportied) [rip3:t(id)] own(s) [oun(z)]
classified [kizesifaid]

sedan [sideen| driver [draiva]
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ordinarily, from five to seven persons;’a
touring car, a large, open motor-car carrying
from five to seven passengers, and suitable
for long trips, distinguished from a sedan or
other closed car; a roadster, a car built for
use on ordinary roads, especially an open-
body, usually two-passenger automobile; and
a coupé, a closed motor-car with places for
two, three or four persons.

FOR STUDY

It was not until the eighteenth and nineteenth
centuries that man made some progress in the

direction of horseless vehicles.

New tracks were laid down for the benefit of
this new sort of traffic.

ordinarily [5:dnrili]  touring) [tda(rip)]  suitable [sja:tabi]
distinguishied) [distingwif(t)] roadster [réudstal
automobile [3:tomobi:l] coupe [ku:pei]

LESSON XII

Gleanings from the East

SPRINGTIDE DREAMS
By Meng Haojan

45

In springtide’s dreams the dawn is sweetly

drowned;

Till everywhere the songs of birds resound.

I heard last night the rush of wind and rain.

s How many Flowers have tallen to the

Ground ?

w®om
= % R

= R XX 8B

B o~ B =
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gleaning(s) [gli:nin(z)] springtide [sprintaid) dawn [domn]

resound [rizaund]
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HOMESICKNESS
By Tu Fu

Upon the river’s whiteness the birds more
clearly fly.

And with the greenness of the hills the
flowers more brightl_v vie. .

In gazing on them all this Spring has slowly
passed away.

The day that brings me home again—how
Iong will Time deny.‘

vie [vai]
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ANCHORED BY NIGHT
By Chang Chi

The failing of the moonlight the cawing
crow awakes,

And glitters all the sky above with shining‘

frosty flakes.

#®W B % N
® ®

& B W OE oW X

anchor(ed) [2qka/d)]
glittex(s) [giita(z)]

cawing [kd:ip] crow [krou]

flake s) [fleikis)]

frosty [frosu]
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The maples on the river bank, the lamps the

fishers bear,

Cast gloomy shadows through the night that

vex our rest with care.

From yonder Chill Hill Temple by Soochow’s s

ancient town,

The sudden booming of the bell, the
midnight calling down,

Comes with a clang that startles our

ship—borne comrades’ ears. 10

Imagination’s pulses beat quick with
shadowy fears.

Lo & X B R R
o & W S & b sF
# + B & B % &%

maple(s) [méipl(z)] fisher(s [fifa(z)] gloomy (g'u:mi]
shadow(s) [[adou(z)] vex [veks] yonder [j5nds)]
booming [bu:mip] clang [klzaep] comrades) [komrid(z)]

imagination (imadzinéijon] pulse's)[piisiiz)] shadowy [jadoui]

SNOW ON THE RIVER
By Liu Tsung-yuan

The birds have flown away from every hill-—
Along each empty path no footprint seen——
In his lone skiff his bamboo garments screen

One aged fisher from the snow-storm chill.

ir =
I
T W B ®
&g 8 AN B R
_n M E OE B
B #H k I =

footprint [fatprint] lone [loun]
bambeo [baembu:]

snow-storm [sndéusto:m]

empty [émpti]
skiff [skif]
screen [skri:n]

garment [ga:mant]



THE SONG OF THE WANDERING SON
By Meng Hsiao

In tender mother’s hands the thread
Made clothes to garb her parting son.
Before he left, how hard she spun,
How diligently wove; in dread

Ere his return long years might run!
Such life-long mother’s love how may

One simple little heart repay ?

% T %
a &
E B F v B
# o B 1 K
moir B O® &
& &2 E E K
® = 4 ® L
w7 = F ®
hemler [nts]  thwesd ored]. | paib foah] e Fovd

diligently [dilidzantli] dread [dred] ere [ea]
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LESSON XIII
Colour and Design in Clothes

Do vou always wear clothes which are
becoming to you in colour? Girls in their
teens who are well and happy find almost any
colours becoming, but for each girl there are

s usually a few colours which are particularly
becoming and a few which are the least
becoming.

A becoming colour is one which makes
the wearer’s skin look healthy and accents

10 her best features. A healthy skin is a creamy
pink in colour, and so a becoming colour is
one which makes the wearer’s skin look as
nearly creamy pink as possible.

For a pale person a becoming colour is

1s one which reflects pink into her face. For
her a light pink hat will go well, but not a
deep pink or rose-coloured dress, because it
would intensify the paleness.

Another way to intensify the pink in one’s

» face is to wear its complement, blue-green.

teen(s) [ti:n(z)] healthy [helo accent's) [aksént(s)]
feature(s) [fi:tfa(z)] ecreamy [krizmi| intensify [intensifai]
paleness [péilnis) complement |komplimant]
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For a person whose face is too pink, nei-
ther pink nor blue-green will do. White or
yellow is probably more becoming.

For the type with light-brown skin a
variety of colours can be used; the founda-
tion colour may be either blue, brown, or dark
green. Most of the tans should be avoided
because they are too nearly the colour of the
skin.

For those with dark-brown skin, navy blue
or dark brown can be the foundation.

A becoming dress design is one which
makes its wearer’s figure look as nearly as
possible the ideal of her age.

Perhaps you have an ideal figure for your
age. If so, probably any design is becoming
to vou. If, however, you are a little shorter

than the ideal figure, or a little broader, or -

a little thinner, certain dress designs are more
becoming to you than others.

Becoming lines in dress make a face appear
oval; the body well-proportioned.

ideal [aidisi]
well-propertioned [wélpraps: fand}

variety [voraisti] tanm(s)[tzen(z)] navy [néivi

oval [6uval]
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The shape of one’s face appears a little dif-
ferent above neck lines and collars of various
shapes as well as below hats of various shapes.
A round face looks very round above a round

s or square neck, but seems more oval above
a pointed neck. A pointed chin looks even
sharper above a pointed neck and a narrow
pointed collar, but it looks much better above
a round neck or a square collar.

w If you are short and broad, wear:
Decorations giving vertical movement.
Long, narrow, flat collars.

Full-length sleeves.

Slender Girl in Different Dresses

Pilump Girl in Different Dresses

vertical ly) [va:tikal(i)]
sleeve(s) [sli:v(z)]

collar’s) [k3la(z)]
decoration(s) |dekareifon/z)]
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Narrow belts.

Soft, smooth, lusterless fabrics.

Plain fabrics or those with small designs.
Long coats.

If you are tall and thin, wear: s

Horizontal lines.

Short strings of round beads.

Full-length sleeves.

Soft, thick fluffy fabrics.

Wide, rolling collars. 10
Wide belts.

FOR STUDY

For each girl there are usually a few colours
which are particularly becoming and a few which

are the least becoming.

A becoming colour is- one which makes the
wearer's skin look as nearly creamy pink as

possible.

-

lusterless [Iistalis] fabric(s) [fabrik(s)] plain [plen]
horizontal [horizintl] fluffy [flifi]

LESSON X1V
On Reading

55

Books have often been compared to friends.
But among our living companions, death
often carries off the best and brightest. In
books, on the contrary, time kills the bad,

wn

and purifies the good.

Many of those who have had, as we say,
all that this world can give, have yet told us
they owed much of their happiness to books.

Lord Macaulay was one of the greatest

0 English writers of the 19th century. He had
wealth and fame, rank and power, and yet
he tells us in his biography that he owed
the happiest hours of his life to books. In a
charming letter to a little girl, he says,

15 “Thank you for your very pretty letter. 1
am always glad to make my little girl happy,
and nothing pleases me so much as to sece
that she likes books, for when she is as old
as I am, she will find that they are better

 than all the cakes, toys, and plays and sights
in the world. If anyone would make me the

companion s) [kaompzenjoniz)]

Macaulay [moks:li]

fame [feim]

purifies |pjuorifaiz]
biography [baisgrofi]
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greatest king that ever lived, with palaces
and gardens and fine dinners and wines and
coaches, and beautiful clothes, and hundreds
of servants, on condition that I should not
read books— I would not be a king.”

It a book does not interest us, it does not
follow that the fault is in the book. There
is a certain art in reading. It is not enough
to run your eyes along the lines and turn
over the leaves. We must try to realize
the scenes or persons described in the book
and to picture them in our mind.

The choice of books, like that of friends,’

1s a serious duty. We are as responsible for
what we read as for what we do.

Light and entertaining books are valuable,
just as sugar is an important article of food,
especially for children, but we cannot live
on it. Read, therefore, good books which
will serve as a means of purifying your tastes,
deepening your feelings, broadening your
sympathies, and in fine affording you greater
jov in life.

describe(d) [diskraibrd)]
valuable [valjushi]

serious [siorias]
taste(s) [teist(s)]

1

o
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When you read, begin with the preface.
It was probably written last. But the author
put it at the beginning because he wanted to
say something to you before you entered the

s book. Go in through the front door.

The only way to know a great author is
to read his works for yourself. That will
give you knowledge at first-hand.

Read the old books,—those that have

0 stood the test of time. Read them slowly,
thoroughly. They will help you to tell good
ones from bad among the new books.

Read over again the best ten books- that
you have already read. The result of this

1s experiment will test your taste, measure your
advance, and fit you for progress in the art
of reading.

FOR STUDY
The choice of books, like that of friends, is a

serious duty.

They will help you to tell good ones from bad.

preface [prefis)
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which was exhibited in classical paintings of
the Chinese school. The common people,
however, wanted something which they could
easily understand and enjoy. And they found
s the satisfaction of their desire in prints which
pictured the amusements and the daily life of

LESSON XV

Japanese Colour Prints

the people.

The colour prints are special to Japan, but
the love for them has now spread throughout
the world.

The school of art which brought forth the

colour prints was known as the Uksyoe School. e iiitee was 2 source of amusement and
During the Tokugawa period, which lasted for the actors were very much talked sbout. It
two and a half centuries, Japan enjoyed peace. 1 was quite natural, then, that the first popular
Yedo, the seat of government, was the centre prints should be those presenting actors in
of social life and amusement. The daimyo and variois drsmatic scenes.

the samurai had their own standard of art, 4 m—————— . .

S S . ) classical [kizesikal] satisfaction [s=tisfzk[on]

throughout [oru:aut] period [piorad] social [s6ufal] desire [dizaia] theatre [0iata]

standard [staendad] seurce [sois] dramatic [dromzetik
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Usually the Japanese prints are the product
of three co-workers: the artist, the engraver,
and the printer. :

A picture is first drawn on thin paper, an
then handed to the engraver. He will paste
it face down on a block of wood —cherry-
wood preferred. With sharp knives he cuts
away all the wood except that part covered
by the picture. This block will produce a
black and white picture.

At first this was the only picture. Then
the prints were coloured by hand, and a kind
of gum was used to give them a gloss like
lacquer. So they were called lacquer prints,
or Urusie.

Later, when the lacquer prints became
popular, the artist would take several black
and white picture sheets and would fill in
colours, one colour for a sheet, and from
these separate colour sheets new
would be cut for the coloured parts.

Thus the printer would take off impres-

artist [a:tist]
paste [peist]
gloss [gls]

engraver [ingréivaj
block [blok]
lacquer [Izks]

co-worker s) [kouw3:kaz)]
printer [prints]
gum [gum]

blocks »

5

10

1

w
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sions from each colour block in succession,
beginning with the black and white block.

Only two colours, pink and green were
used at first. Soon a third colour was added,
and about 1785 came the use of many
coloured blocks.

The artist who mainly
brought this about was
Suzuki Harunobu. Fol-
lowing him came such
well-known artists - as
Kiyonaga, Utamaro,
Syunsyo, Eisi, Toyokuni
and their pupils. The ¢
period between 1783
and 1825 was noted for
the perfect harmony of colours.

After 1825 came a sudden decline, with
the exception of the work of the two land-
scape artists, Hokusai and Hirosige.

Hirosige’s masterpiece——the Fifty-three
Stations of the Tokaido —published in
1832—3 brought him great fame. All who
came up to Yedo found in these prints just

succession [sokséfon] mainly {méinli] decline [diklain

landscape [izndskeip] masterpiece [ma:stopi:s)
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what they needed. Edition after edition was LESSON XVI

taken from the blocks. When the original PR

blocks were worn out, new ones were made

to take their places. Miss Hayasi. How do you do, Miss Green
Among Hirosige’s works, the Storm at s Miss Green.  Why, how do vou do, Miss

Syono, the Snowy Morning at Kameyama, the Hayasi? Please come in. Do sit down

Snow at Night at Kanbara, from the Tokaido
set as well as the Rain on Ohasi from the
Yedo Hakkei set have won world-wide fame.

and make vourself comfortable, won’t

s you’ You have been quite a stranger
round here, though we see each other
almost every day.

MisH. Yes; I've been busvy in more ways

A TR AR R L TR 2t N i
\ v

o i than one, vou see, on account of our

10 graduation being so near at hand.
The prints were coloured by hand. Miss G. I can hardly believe it is already five
Edition after edition was taken from the blocks. years since vou entered our school. How

time flies!
MisH. I am both glad and sorry to leave
15 school. My feeling is a mixture of
j depression and Joy.

Miss G. I'm sure it must be. By the way,
what are you going to do after vou
graduate?

i

— : — S graduation [g-adjuéif(a)n] mixture [mikst[5]
edit'on 'idifaa
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depression diprefiain]
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Miss H. 1 haven’t quite made up my mind
vet what to do, but 1 shall very likely
stay at home for a year or two, and get
a sort of practical training in the various

affairs of the house. * s

Miss G.  Oh, indeed! Perhaps that is the best
for you.

Miss H. I think so, but at the same time I
should very much like to keep up the
study of English which 1 have always 1
enjoyed.

Miss G.
You can find so many beautitul things in

That’s a good idea. I hope vou will.

English literature.
Miss H.
calling on vou to-day, Miss Green. I

That is partly the reason for my 1s 15

hope you will give me some guidance
in selecting the books I should read.
Miss G.

With pleasure. 1 shall be very glad

if I can be of any service to you, Miss 2 20
Hayasi.
Miss H. What do you think I should read in

the line of English poetry?
likely [iaikii] B - _—

partly pa:thi] selectiing) [siickti(in)]

65

Miss G. Well, most of the poems you have had

were easy, simple verses by Christina
Rossetti or Stevenson. They are very
melodious and pretty. You can find
many more of them in Stevenson’s “A
Child’s Garden of Verses.”

was always happy even though he suf-

Stevenson

fered so much physically. His poems

show no signs of gloom or melancholy.

10 Miss H.  What about Shakespeare and Milton?
Miss G.

In order to appreciate English litera-
ture fully, one must of course read their
works, but to be frank, they are too dif-
ficult for you just yet. At present you
must be satisfied with simplified stories.
But I’'m sure you will enjov Tennyson.
You might read his “In Memoriam”
and “Enoch Arden.”

know how Tennvson came to write “In

Of course you

Memoriam.”

Christina Ressetti [kristina rofuzéti
physically fizikio 1i]
melancholy /meélonkoli! appreciate [oprizfieit, framk [fraepk]

simplified [simplifaid]
memoriam [mimo:riom]

verse(s) [va:s(iz)]
Stevenson [stizvnsn] gloom [giu:m
Tennyson [ténisn!
Enech [i:nok]
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Miss H.  No, I'm sorry to say I don’t.

Miss G.  Well, Tennyson had a very intimate
friend by the name of Arthur Haliam
who suddenly died when still a young
man. Tennyson was so grieved over his s
friend’s death that he wrote this poem
in his memory.

Miss H.  Such close friends are rare aren’t

they ?

Miss G.  Yes, they are, indeed. Coming back
to our subject, Miss Hayasi, I should
think it would be better for you to read
some prose.

Miss H. What do you think is suitable ?

Miss G. Well, it’s verv hard to select. In fact, 1s
there are only too many lovely stories.
But Stevenson’s “‘Treasure Island,” if
you like thrilling stories, and some

novels by George Eliot, say, for instance,

“Silas Marner 7 or “The Mill on the 2

Floss,” and Charles Dickens’s “A Tale

; grieved) [grizv(d)]

thrili ing) (6rikip)]

instance [instans]

Floss [flos]

intimate [intimit Hallam [halom

prose [prouz| treasure [tréga)
Eliot [¢ljat

Marner 'mams)

novel(s) [noviaj)liz
Silas [sailss!

7
of Two Cities,” “David Copperfield,”
and “A Christmas Carol” are all very
interesting.

Miss H.  But I'm afraid they are far beyond

s me.

Miss G. It may be they are, but there is noth-
ing like trying, vou know. And if you
come across passages you don’t quite
understand, don’t hesitate to come to

10 me. If T can help you any, you are

always welcome.

Miss H.  Thank you. You are very kind.

FOR STUDY

You have been quite a stranger round here.

I should very much like to keep up the study
of English.

I shall be very glad if I can be of any service
to vou.

If you come across passages vou don't quite
understand, don’t hesitate to come to me.

Pavid [deivid] Copperfield [k5poafi-idi carol kaer(a)l]
passage s) [paesidziz)] hesitate [héziteit]
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They were staunch to the end against odds

LESSON XVII uncounted,

For the Fallen They fell with their faces to the foe.

With proud thanksgiving, a mother for her They shall grow not old, as we that are left

children, . grow old:
England mourns for her dead across the'sea.

Age shall not weary them, nor the years

Flesh of her flesh they were, spirit of her ey
spirit, 3 At the going down of the sun and in the |
Fallen in the cause of the free. morning :

We will ber them. !
Solemn the drums thrill: Death august and = e e

royal They mingle not with their laughing
Sings sorrow up into immortal spheres. comrades again;
There is music in the midst of desolation 10 They sit no more at familiar tables at home;
And a glory that shines upon our tears. They have no lot in our labour cf the
% daytime;

They went with songs to the battle; they They sleep beyond England’s foam.

were voung,

Straight of limb, true of eye, steady and But where our desires are and our hopes
aglow. - profound,
o Feltas a well-spring that is hidden from sight,
fallen [f3:In] mourn's) [momn(z)] solemn [s3lom] _
drums) [dram(z)] august [>:gast] royal [r5isi] staunch {sto:nt]| odds [>dz] uncounted |inkauntid] foe [fou]
sorrow [ssrou] immortal [im5:tl] sphere(s) [sfia(z)] condemn [kondem| mingle ‘mingl]  foam [foum]

desolation [desslcijon) fimb [lim] aglow [agl6u] profound [prafaund
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To the innermost heart of their own land LESSON XVIii

they are known .
: . A Fareweli Party
As the stars are known to the Night;

One afternoon when 1 was busy getting

As the stars that shall be bright when we my trunks ready for packing, as my departure
are dust, § for home was drawing very near, a postman
Moving in marches upon the heavenly plain, brought a note of invitation.

£ . - 5 City, Feb. 6, '4C.
As - . .
\s the star's that are starry in the time of Belkie Foaile,
SNt darn(ness, As you are leaving for home very soon,
To the end, to the end, they remain. some of us would like to have a dinner-party

for you before you go. Will it be possible

— L Ben 10 for you to come to my house at seven

o'clock on the evening of Feb. 10th? Do
let me know if you can.

Yours sincerely,

Cdilh feotunson

15 Delighted with the expression of their
goodwill, I sent my acceptance at once.

On the appointed day I went to Miss
Robinson’s house, where 1 found all my
friends except Miss Lewis.
falr'e;‘ell’ fta“‘_i; trunk srviftmnl; s pack(ing) [p=kiin]

departure [dipa:tfa] acceptance [akséptians]
appointed [apiintid] Lewis [lusis]

innermost [inaomoust keavenly [hévnlil

e L L R Ll
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Self.  Good evening, everybody.

All. - Good evening, Yosiko.

Miss Robinson.  I'm awfully glad you could
come.

Self. 1 was only too glad to come. s
[At that moment Miss Lewis made her
appenrance.] ;

Miss Lewis. 1 hope I'm not late. The taxi
broke down on the way, so 1 could not

get here sooner. I'm VEry sorry. 1o

Miss Brown. Noj; you are just in time.

Butler (to Miss Robinson). Dinner is served,
Miss Edith.

Now that everybody is here,

let’s sit down. 18

Miss Robinson.

Miss Misima, please sit here since you

are our guest of honour this evening.

Seif.  Thanks.
l'l‘hc dinner went on pleasantly.]

Miss Lewis.  Which route are yon taking on #
your way home?

Self. I go via America, and I am so looking
torward to seeing that wonderful country.

self [self] awfully (5:fuli] appearance apiorons| taxi [taksi]

butler [batis] route [ru:t] via [vaia]
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Miss Lewis. Are you going to spend some time
in America’
Self. Yes; 1 expect to stay there about two
months, sightseeing and studying while
s I have the chance.
[Then Miss Robinson stood up.]

Miss Robinson.  I.adies, the occasion of our
meeting here to-night is both a sad and

a happyv one —sad because we are met

10 to say farewell to our friend, Miss
Misima; happy because she is going
home to her loved ones after finishing

her work here successfully. It is, there-

fore, with very mixed feelings that I rise

15 to wish her, on your behalf as well as
my own, every success in her new life;

we are very happy, indeed, chat she is
going home where she can do so much,

even while we are sorry to lose her from

2 among us. Ladies, I am not going to
sing her praises, so I shall onlv say that
during her stay here she has shown us,

in person, the beautiful characteristics

behalf [biha:f; praise s, |preiziiz)|
characteristic s [k#riktoristikis)|
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evenness [1vnnis

pendant [pendant]

womanhood ' wi:monhud!

of Japanese womanhood- never-failing
kindness,

constant cheerfulness, and
above all the evenness of temper which
will make friends for her wherever she
goes. [Cheers]

Though she will be no longer with
us, I am sure that neither she nor we
shall scon torget our friendship. It 1s,

therefore, not in any fear that she will,

that we ask her to accept this pendant 10

as a parting gitt trom us in token of our
great regard and esteem.

Though in
itself trifling, 1 hope it will find a place

cheerfulness [t[iaf(u)lnis}
cheer(s) [tfia(z)]

regard [riga:d]
trifling |triiflin)

temper [tcmps)
token [touk(a)n]
esteem istim]

10

-
W

prized |praizd]
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among her prized possessions. Now,
ladies, I shall add no more than this

wherever she goes, she takes with her
And it is
our united wish that we may have op-
portunities of seeing her again. Until

then we wish her all success, good luck,

our goodwill and fricndship.

and prosperity. [cheers]
[I then got up and responded as follows :]

Friends, I have no words in which to
express my thanks to you, not only for
the kind things that have been said about
me, but also for this lovely gift which 1
shall always keep among my most treas-
ured possessions.

Nor need I say how sad 1 am to leave
you. It is like leaving a part of myself
behind. But 1 have my people in Japan
waiting for my return, and there are
plenty of things for me to do in my own
country. If my life here has been a
happy one—and indeed it has —it is to

possession(s) [pozc¢flam(z)] Tuck [Iak,

prosperity [prosperiti] responded’ |rispondiid)]
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you, to your friendship that I owe it all.
Be assured, my dear friends, that I shall
never forget you, and 1 do hope some
day we shall see each other again. For
your good wishes, too, I thank vou from
the bottom of my heart; in return I hope
you will accept my own. May you all
be happy and prosperous through all
your lives! I can say no more than this,

[cheers]

—once more I thank you.

LESSON XIX
Les Miserables—I

Victor Hugo (1802-18835)
was one of the foremost
French authors of the nine-
teenth centurv. He wrote
s both dramas and poems, but

he reached the largest public

with his novels, of which

“Les

known.

e
il

Miserables” 1s best HUGO

Its vivid presentation of the results

© of injustice, ignorance, poverty, and racial
oppression is one of the most powerful pleas
for the brotherhood of man that has ever

been made.

The ftollowing is a dramatization of a

15 selection from “les Miserables.”

Jean Val-

jean, a poor peasant, the onlv support of his

sister and her seven children, one

les [l miserables [mizerabl

winter

Vieter Hugo 'vikta hit:gou

apreflom

{fo-moust] vivid [vivid resentation [prézio nteifon
foremost | {5:moust d p tat I t
injustice [indzistis racial [reifall oppression

pleafs) [pli:z)] brotherhood

dramatization draemoataizeifion]

Jean Valjean !d3a valdza)

braashud
selection [silckfon
suppert [sopo:t]
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stole a loaf of bread to take home to the
starving children. He was caught, and put
in prison for nineteen vears. When he was
freed, he found himself everywhere looked
upon with suspicion. One day he arrived at s
the town of D., where he tried in vain®to
obtain food and lodging, although he was
willing to pay for them. No one would take
him in; everyone avoided him. Finally, a
woman directed him to the house of the 1
Bishop of D., an old man of saintly character.

Scene 1
Place: The Bishop’s house.
[The Bishop
ean Valjean 15
Charactcrs'J . . .
Mrs. Magloire, the Bishop’s
housekceper.

Bishop.  (good-humouredly) Well, well! What
1s the matter> Are we in any great
dangcr?

loaf [louf suspicion [saspifan] ledging [15d3ip]

biskop [bijop] saintly [séintli character [kaerikts]
housekeeper 'hauski:po]

good-humouredly gadhja:madli]

Magloire Imagiwa:r]

5

10

15
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Mrs. M. There is a barefooted man in town
with a terrible-looking face.
Bishop. Indeed!

Mrs. M. Yes, Your Reverence, it is true. If

Your Reverence will permit me, I will
tell the locksmith to come and put the
old bolts on the door again.

(Suddenly there is a violent knock at the door.)

Come in!

(The door opens, and Jean Valjean enters with a
knapsack on his back.)

Bishop.

Jean. Look here. I'm going to tell you the

truth. My, name is Jean Valjean. 1 am
a released convict, having spent nineteen
years in prison. I was set free four days
ago, and have been walking these four
days. No one will keep me overnight
anywhere. I went to an inn, and they
sent me away. I went to the prison, but
they would not let me in. | crept into
a dog kennel; the dog bit me, and drove
me away. | went into the fields to sleep

barefooted [bésfutid]
locksmith [15ksmig)
knapsack jnapsak]
overnight [6uvonait]

reverence [rév(Qr(a)ns]

bolt(s) [bolt(s)]
release(d) [rili:s(t))
crept [krept]

violent [vaislont]
convict [kinvikt]
kennel [kénl]
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beneath the stars, but there were no
stars, so | came back to town to get
shelter in some doorway. In the square
I lay down upon a stone, when a good
woman showed me your house and said,
“Knock there.” 1 have knocked. What
is this place? A kind of inn? 1 have
money. | am very tired and hungry.
Will you let me stay?

Bishop. Magloire, bring another plate.

Jean. Stop, you haven’t got this right.
Didn’t you hear? [ warn you I am a
convict, fresh from prison.

{ Pulling a large sheet of yellow pa})er out of his pocket.)

Here’s my passport—yellow, as you
see. This is enough to have me kicked
out wherever I go. Look, here is what
they have put in: “Jean Valjean, re-
leased convict, born at—oh, you don’t
care for that? _
Five for burglary and theft. Fourteen for
trying four times to get out! There!
Can you give me something to eat, and
a place to sleep in?

Nineteen vears in prison.

sheiter [[cita] passport [pazspo:t] burglary (bimglori] theft igsit]

20
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Bishop. Mrs. Magloire, put some sheets on
the bed in the alcove. My dear sir, take
a seat and warm yourself. We are Just
sitting down to supper, and your bed will

s be made ready while you have yours.

Jean. What, you will keep me?> You won't
drive me awav’ 1 am going to have
supper, did you say > 1 have money, and
I'll pay well. You are an innkeeper,

10 aren’t you?

Bishop. 1 am a priest who lives here.

Jean. A priest! You are the priest of that
big church. Then you do not wish me
to pay’

15 Bishop. No; keep your money.
(Mrs. Magloire brings in a plate, and sets it on the
table.)

Bishop. The night wind is severe. You must
be cold, my dear sir. (4 M. Magloire)

20 The lamp gives a very poor light.
(Mrs. Magloire, going to the Bishop's bedroom,

brings two silver candlesticks, and Dlaces them on
the table.)

innkeeper [inki:pa) priest |pri:st]
candlestick(s [kandistik(s)]

aleove [zlkouv]
severe [sivia]
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Jean.

Bishop.

Jean.

Bishop. Yes, your name is

Father, you are very kind and generous.
You do not despise me; you welcome
You light your
Yet I did not

keep from you what I am.

me 1n your own home.
candles in my honour.

(touching Valjean's hand gently)y You need
not have told me who you were. You
are suffering; you are hungry and thirsty.
And don’t thank me.
Do not say I'm making you at home in

You are welcome.
my house. Whatever is here is yours.
What need have I to know your name?
Besides, before you told me, I knew it.
Really? You knew my name?

"My Brother.”

You have seen much suffering ?

is

5 Bishop.

10

15

20

blouse /blaus| cannon kznon]| heel (hi:l
club(s; [klabiz)!

snowy !snouil
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Yes. In a red blouse, with a cannon
ball chained to the heel, a board to sleep
on, the heat, the cold, the jailors with
clubs. The dogs- -

Yes, you have come from a place of

the dogs are happier.
sorrows. But listen: there is more Joy
in heaven over the tear-wet face of one
repentant sinner than over the snowy
robes of the hundred who are just. If
you are leaving that sorrowful place
with hate and anger against vour fellow-
men, you are deserving of pity; and if
you leave it with peace and loving-
kindness, then you are a better man than
any of us. But now let us have our

SUPPCI‘.

(The Bishop seats Jean ai his richt hand. like an

honoured guest.)

(eating hungrily)y Father, all this is too

good for me. Nevertheless I must say

that the wagoners who would not have

jailor's) [dzeilaz
repentant [ripcntant sinner [sina
robes) [roubiz

mevertheless névia doles]

sorrowful [siroufiu)i

wagoner's) [wagana z)]
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me eat with them live better than you
do.

Bishop. They work harder than I do.

Jean. No. They have more money. You are
poor, I can see. Perhaps vou are not a
priest even. Ah, if God is just, you well
deserve to be a priest.

Bishop.  God is more than just. Mr. Jean
Valjean, did you not say vou were going
to Pontarlier?

Jean. Yes,and [ am obliged to take the route
laid down for me. It is a hard journey.

Bishop.  You are going to a fine country where
the climate is very mild. During the

Revolution I supported myself there for

some time by the labour of my hands.

But, my dear sir, you must be in great

need of sleep. If vou are ready, sir, I'll

show you to vour bedroom. I hope vou

Before

you start in the morning, you shall have

will have a good night’s rest.

a cup ot warm milk from our cows.

Pontarlier [pstazljé] climate [kiaimit] mild [maild]

10
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Jean. Thank you, Father. But, (as if he couldn’t
believe it) 1s it true that you will treat me
so kindly? Have you thought the thing
over? How do vou know that I am not
a murderer?

Bishop. God will take care of that.

murderer |ma:dora)




LESSON XX
Les Miserables—11
Scene 1

Bishop

Jéan Valjean
Mrs. Magloire
Ofhcers

As the cathedral clock struck two, Jean
He had slept four hours,

Characters

Valjean awoke.
and his weariness was gone. Many thoughts
came to him, but there was one which drove
He had noticed the six
plates Mrs. Magloire had put on the table.

away all others.

He got up hastily, and listened ; all was quiet
in the house. Jean moved cautiously, taking
care not to knock against the furniture. He
went straight to the cupboard. He opened
it.  The first thing he saw was the plate
basket.
into the garden, where he dropped the plate

He opened the window, jumped

basket, leaped over the wall, and fled.

cautiously | k3:[asli] fled [fled]

weariness [wisrinis]

10
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The next morning, at sunrise, while the
Bishop was walking in the garden, Mrs.
Magloire came running out to him.

Mrs. M. Your Reverence! Your Reverence!
s Does Your Eminence know where the
silver basket is?
Bishop. Yes. _
Mrs. M. God be praised!
what had become of it.
10 Bishop. (handing her over the basket which he had
found on a flower-bed). Here it 1s.
Mrs. M. Yes, but there is nothing in it;
where is the silver?

I did not know

Bishop. Ah! Is it the silver, then, that
1s troubles you? I do not know where
that is.

Mrs. M. Good heavens! It is stolen. That
man who was here last night stole it.

(She goes into the alcove, and comes back to the

20 Bishop, who is bending with some sadness over a

fower which the basket injured in faliing.)

Mrs. M.
The silver is stolen!

Eminence [eminons] sadness [sadnis]
; i )

Your Reverence, the man has gone.

injured) [indza(d)]

o AL



198

Bishop. In the first place, did the silver be-
long to us? Too long and wrongfully
have I kept this property. It belonged
to the poor. And who was this man?
A poor man, evidently. s

Mrs. M. Alas! I am not spcaking on account
of myself, but for Your Reverence.
What i1s Your Reverence going to eat
with now >

Officer.  Silence! It is His Reverence the
Bishop.

Bishop.  Have we no tin spoons? 10

Mrs. M. Tin smells. .
Bishop. Ah! There you are! I am glad to

see you, for I gave you the candlesticks
5 also, which are silver like the rest, and
would bring you two hundred francs.
Why did you not take them along with
the others?
(Jean Valjean, too shocked, stares blankly, open-
10 mouthed, at the Bishop.)

Bishop.  Well, then, wooden ones will do.
Mrs. M. (talking to herself as she walks backward and
forward) Was there ever such an idea?

To take in a man like that, and to give 1s
him a bed beside himself! And yet
what a blessing it was that he did
nothing but steal! It makes the chills

run over me when I think of it! . .
Officer. Your Reverence, then what this man

(There is a knock at the door, and three men enter, 20 - < _ .
said was true? We met him. He was

holding jean Valjean by the collar.) 5 . =

going like a man running away, and we

arrested him in order to see. He had

Jean Valean.  “Your Reverence,”——then it is - this silver which we thought he had
not a priest. stolen.

wrongfully [r5nfuli] property [pripati] evidently [évidoatli] stave(s) [stea(z)] blankly [bizgkli] arrest’ed) | aréstiid)

Officer.  Your Reverence.
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Bishop. . (with a smiley And he told you that it
had been given him by a good old priest
with whom he passed the night. 1| see
itall. And you brought him back here.
It is all a mistake.

Officer.
are to let him go?

Does Your Reverence mean that we

Bishop.  Of course. He is not guilty; he is at
liberty to go.

Jean Valjean. Is it true that they are letting
me go’

Officer.  Yes. Can’t you hear? You may go.

Bishop. My friend, before you go away, don’t
forget vour cand]csticks.v (He takes two

Here they
Now go

candlesticks from the mantelpiece.)

are! (Valjean seems about to faint.)
in peace. By the way, my friend, when
you come again, vou need not come
through the garden. You can always
come in and go out by the tront door.
It 1s closed only with a latch day and
night. (turning to the police) Gentlemen,
You may go. (approaching Jean Valjean, and

guilty [qgilti] liberty [hibati] faint [feint latch [laetf]

-
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speaking in a low voicey Do not forget-
never forget that you have promised me
to use this silver to become an honest
man. Jean Valjean. my brother, you no
longer belong to evil, but to good. It
1s your soul that 1 am buving for vou.
I withdraw it from dark thoughts and I
offer it to God.

withdraw wisir3:]
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LESSON 1

ROLPDOZEFH - TOHEALDEr FIZTiE 2 AN, 23w,
1. It — —— very difficult to — a young lady

—— such an —— |

(BYBBAY AL CHIEARCAZZOR 2 FABTE5,)

2. We did our — to him.
(X b TEFTOCHEKZZF2ok,)

3. 1 have not SO
(ZAREET 2B N TRD22A,)

4. You must — good —— yourself.
@EBROCZILHLTRVWT Z2EAL,)

LESSON 11
L ROBHDEPHETIIILT 30,
1. BEER 2. BLENYTI
3. EEE; 4. M T
L ROFOELCEFr LTI
1. senior {sénaia] [sinia]
2. scarce [skess] [skazs]
3. accurate [#kareit | [2kjurit]
4. gymnasium [dzimnéizjom] [dzimnd:sjam]

ward [wazd] woxd]

”

to do such a thing.

e
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LESSON 1l LESSON

Ao KDER 2% LTS b3V,

L ROLPDEFRIFOHALDE Yy HIZ T AN 3 Hr
. 1. Where were Shelley and his wife walking one

summer evening ?

1. She ——- the — to be come ——.
(Bt R bRRITEOR.) What did they hear suddenly ?
2. She read —— book —— another. What did Shelley say was singing?

(4t bbbt /ML HAL, 2 .
(BB D2265 205 L HHILHAL) What did his wife say was most like the skylark ?

3. 1 could —— —— laughing.

Why did she say a poet was most like it >
CRRFrrRE L zdD%.)

o oA W

What was the poem that Shelley wrote, inspired

II. XOFEHOTEXE/EZZ 3w, by the bird ?

f her life 2. raised letter
1. an account o . . N
3. from that time on 4. in spite of
KOXPOER FOARKDEr R THEALANT 3 e,
EEE 1 are not the fiower for —— garden.

e 7N F-t-varREzoETL I (HEIDTREW,)
I. ROBARLDOEBRYFEFBTRIILE S0, : 2
2. —— are —— in any garden.
(Fryrerzorrc YHZTE (i Do)

RKDm#% LidBICEZSED F I,

2. ZHRAEICy =7 AT DA ALy P—FIELL 3. They are — —— by the —— .
L7223 ZMY T4, (BESRRTIoTws biLlyv,)
3. [MAEFANTEREZOTEF I W, 4. It — plenty of

(HEOBRLELTRVWE 224,)
II. XOFEDOTXFLXTRIEILE 3

5. Sow — after —— of — s past.

: L RO 2. BEETD BHEFO LD RG220,
3. LEoEL 4. #HE

LAY

e

e S SRR L8

AR A b i Al s gL

i bt
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L

IL

1.

N

w

LESSON VI
KOFEMDEXFBETREILE S
L Hi5WP 2. 2Kk
3. HhBfERS 4. fEfE
ROLPDEFHITFOARXDE 2 RIZTHNYANT X

The city is by
@h2ErEARETRzATHET.)

They a huge of to
(ESREBRYEET 20CEBOSYRLY,)

the palace.

—— the building is, it is —.
MR TR Z5HENTHS.)

LESSON Vi
ROLPDEFITFOHAXDEYRE THEMZANTL I v,
—— counting —— one’s fingers, Japanese ——
by the —— first.

FETH~ZEsARAR ESHIErHTFcHms 2 T,)
I shall not into — .

(2 VRICRIIALSLEVWTHZZT,)
It is very to a -

U E~ZwORKZIETT.)
She did it of

R EFOrLHITENE LEZDOTLY,)

I understand — you —— .

BROBSIE%RIRYI2T.)

LESSON IX
ROFBIZEATZ S,

1. What does radium look like?

2. If a pound or two of radium could be gathered

at one spot, what would it do?

In what way is radium most helpful to us?

Who discovered radium ?

Where was Madame Curie born?

LESSON X

KROFE AT 3w,

1. Who was the Shogun when Will Adams was driven

ashore on the coast of Kyusyu?

Why did Ieyasu keep Adams about his castle?

What did Adams do for Ieyasu?
Where did Adams live?

5. What does the word ““ Anzintyo” mean?

Sk

A
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LESSON XI

KDL ERELL 3w,
1. It was not until the eighteenth and nineteenth
centuries that man made some progress in......

2. The early German cars were of very low horse-
power, and attained......

3. At first the tyres were of solid rubber, but soon
it became possible......

4. In the United States of America where the motor-
car industry is most prosperous, it is reported

LESSON XiiI

ROAERIE~ZT I,
1. What is a becoming colour?
2. What is a becoming dress design?

3. Does a round face look very round or oval above
a pointed neck ?

Does a light-pink hat go well with a pale person?

What can be the foundation colours for those
with dark-brown skin ?
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LESSON XIV

ROZLWPDEFH ST S

We owe much of our happiness —— books.
2. The choice of books, like —— of friends, is a
serious duty.
3. We are —— responsible —— what we read —
—— what we do.
4. She cannot tell good ones —— bad.
5. Nothing pleases me —— much —— to see that

you like books.

LESSON XV
KROEBEA~TZ 3w,
1. Did the colour prints picture the daily life of the
common people or that of the samurai?

2. What did the first popular prints present ?

3. What are the three co-workers necessary for
producing cclour prints?

Who were the two famous landscape artists ?

What was Hirosige’s masterpiece ?
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LESSON XVI

ROXPDEF - FOHEALDE ¥ R THEXANT 3 v,

1. You — —— quite a round —.
(ZOEDHE~BR2CEZ D 2LATLER,)

2. 1 have been busy —— account —— our ——
being so at
EFEEBKELT22 L2OTHLS T w2 T,)

3. I —— be very — if I can be — any — to
you.

(BE2-OBET I TEETT,)

4. I'm afraid they are —— me.
(R T ML EZVOTCREVEES5H,)

5. To be ——, they are —— for you just —.
(EHREZNX2 XD L2 B:5Hh L2 TE5,)
LESSON XVIII

RO LHOEH T B T2 5w,

1. I am looking forward —— seeing that wonderful
country.

2. Please accept this pendant —— a parting gift
from us —— token —— our great regard and
esteem.

3. She has shown us, —— person, the true charac-
teristics of Japanese womanhood.

4, Though — itself trifling, I hope it will find a

place among her possessions.
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LESSON XIX

KDERIEA~T S,
1. What is the best known of Hugo's works?
What does “Les Miserables” present ?

N

Why was Jean Valjean put in prison ?
How long was Jean kept in prison ?
How did Jean find himself when he was freed ?

o oo W

Where was Jean kindly received ?
LESSON XX h

ROFEE~T S,
1. What did Mrs. Magloire notice the next morning ?
2. Whom did the officers bring with them ?

3. What did the Bishop say of the silver plates
which Jean had stolen?

4. Was Jean set free or not?

5. What did the Bishop make Jean promise to do?
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INVITATION TO A WEDDING

Mr. and Mrs. John Lackland Smith
request the honour of your presence

at the marriage of their daughter

Mary Katherine
to
Mr. James Harold Thomas
on Tuesday the tenth of June
atA twelve o’clock
at Saint John’s Church

New York
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CLASSIFIED ADVERTISEMENTS

FOR RENT, TOKYO

FIVE-ROOM foreign-style house, 2 bed-
rooms, sitting- and dining-room, flush
toilet. Tel. Akasaka 482865

TWO-STORIED semi-foreign style house
with all modern conveniences.
Box 472, Japan Advertiser, Tokyo

WANTED TO RENT, YOKOHAMA

FOREIGN-STYLE house, furnished or
unfurnished, preferably located on a hill.
Apply to P.O. Box 435, Yokohama

INSTRUCTION

JAPANESE conversation lessons given
by an experienced Japanese lady. Terms
moderate. Box 15, Japan Times



106

SITUATIONS WANTED

YOUNG Japanese girl stenotypist de-
sires position in foreign or Japanese

firm either in Tokyo or Yokohama.
Box 358, Japan Times

HFLP WANTED

TRANSLATOR, Japanese into English
for newspaper. Previous experience
essential. Apply to Kato, Room 458.

‘ Marunouchi Bldg., Tokyo

FOR SALE

NN ORI 18

TR——

COLUMBIA radio-gramophone, 5-valve
super set, almost new, for immediate
sale. Owner leaving Japan. Apply to
Johnson, 56, Honmuratyo, Azabu

WANTED TO BUY

PIANO, used upright, preferably German
or American made. Must have good
tone. Write stating price te P.O. Box
498 Central

AR A
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The Economy you get when you change to a new
Chevrolet is the kind everybody welcomes, because
it is real economy. With a Chevrolet, you save not
only in fuel and oil costs, but also in operating and
maintenance costs. You get more miles to the gallon
of gasoline, more miles to the quart of oil—and,
in addition, you get more in style, in comfort, and

in safety.
“You'll be AHEAD

witha CHEVROLET!”
“THE CAR THAT IS COMPLETE”

SEE HOW NEW BEAUTY AND EASE OF CONTROL
SHARPEN THE APPEAL OF iTS LOW PRICE AND THRIFT

|
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NEW YORK'S
MOST
EXCLUSIVE
HOTEL
RESIDENCE
FOR
YOUNG WOMEN

CONSIDER THESE
ADVANTAGES
Home of Literary, Drama and
College Clubs...Music and
Art Studics ... Library . .. Recitals
and Lectures daily. .. Swimming
Pool...Squash Courts...Sun
Deck...Gymnasium...Terraces...
700 rooms each with a radio.
.

Tariff from $2.50 per day. From $12 per week
Write for descriptive bookiet "NY.*

\ e Barbizon

\ LEXINGTON AVE. at sa.d ST.
2 NEW YORK CITY

A STITCH
IN TIME

New York Life

lusurance Company

Takes the |

Impossible’
Shots In
its stride

as the palm of
your hand

}Zpd%»f W

This makes
CANARIES SING.
Ask for “MANNA”
at your druggist.
o
Al Bird Food Co.

COMPLETELY
_AIR-CONDITIONED

OVERLAND
LIMITED

follews the
shortest route from

SAN FRANGISGO o GHIGAGO
. Southern Pacific

Our representatives meet all ships at San Francisco and Los
Acgeles. Let them belp you plan your trip across the conunent.
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FOR BETTER GARDENS
Next Spring’s garder depends upon the care it gets
now. THE CARDENERS’ TIMES contains excellent
advice on Autumn planting and planning.

£2.00 per year, 25c a copy




New Ideal Darwin Tulips

Come Earlier .- Shy Later

If you were to ask cur opinion, as
one good friend to another, we would
unhesitatingly advise you to buy
these new Ideal Darwins.

Fine as other Darwins are, and fond

as you may be of them, there is some-
thing in store for you in these Ideals.

Aside from their advantage in coming earlier and
lasting longer, there’s their colors. Colors full of
life. Clear and lovely as can be. Absolutely
none of that heaviness of color found among other
Darwins.

Should you take our friendly advice and at once
buy some of these Ideal Darwins, I am confident
you will feel we did you a kindly turn.

Send for Catalog Sl:owiné Full Colors

With the catalog, amply filled with color cuts, reproduced
directly from the tulips, making selections becomes a- pleasure.
Big and costly as it is, the catalog is sent free.

12 M Avenue, M , Ohio
Owners: Exmer H. Scaurtz axp J. J. Grurremans
AMERICA’S FINEST PLANTS AND BULBS
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LIST OF NEW WORDS

LESSON 1

entertaining L TH Lo ke ; i

Fier
tour &% K7
charming %L. ; #2852
preacher ®#ms
educate H#H+3
shame =
paint  # ¢
conceit f#

shampoo(ing) #&: 243243

LESSON 11

Jerusha Abbott Ao%
orphan &%

Grier &=REo%
progress #%
detail(s) =

daily #Ho

scarcely #A ¥ 7w
dream(ed) ##m3+3
attend(ed) mmE+3

SENIOT 7 4 ¥ A D KBOMIES -

Lo
spectacles =&
freshman x®:omaxs
turmmed-up r®m20

friendly mL»B.
scarce #7r2

registrar AZBoRg
properly &L ( ; #%K
foundling #%
advantage ®#: @&
ward KA$E
room-mate(s) HEoA
restful Hs»n: HrBHz
acquaint(ed) @y &
organizing iz
basket-bail #z

team #&: M

loads of EFL B0 ;
52

due Fa%o, MR <2

"
%
3%
E

gymnasium ¢
vacation f®
irregular FEmo
verb(s) #3

introduce{d) ##+2
examination(s) R®®
text-book(s} H#=®
graduate(d) %3

(]

education w
bookcase ==

111
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accurate EST; BEL
scare(d) %+

lot =&

examine(d) X®+32

LESSON III

heroine &#: 4%#
Helen Keller Ao%
Alexander Ao%
Graham A«%

normal #@Eo
misfortune £

sadly #Lz5k
gravely #Eic

savage @A

journey EAy

Alabama %

porch %

shock(ed) L ¢ ®s+
struggle(d) 2:¢ ; -
Sullivan Ao#
sunshine H*

string (v) -z ¢
undress HPvrR#Ee3
well-house #F 1w
honevsuckle zZx(3w355)
alphabet .-~z
realizeld) #®H32. X253
Belle Ao%

wildly #Hen¢
discovery &2

terror 24

mystery @i

solve(d) ¢

slipis) &5 A4
cardboard M ¥-~g
raised %Fo; & Lx
insistied) #ov®2
finally s2c
movement(s; #W2;: X8
throat =&

steadily =%®iz: ¥« 2
control ##3+2
account & %
eventful %EoZ.«
magazine #z

knit &t

memorize(d) #@+3z
poetry &%
mathematics 2%
Radcliffe x3o%
Typewriter #4754 %
Wrentham s#%
Massachusetts #o%
Macy Aon

occupied b
proverb &: &a

LESSON 1V

Messrs. messieurs ok (Mr. o
w0

Adams Ao

Co company o

Bedford Court %

convenience {E#

Warne Ao#

gardening &%

herewith zawkiE~<; e

<
draft S&%FE: ReTr
postage s (
inconvenience(d) r#z®=4+ 3
delay =#%
LESSON V

Percy Bysshe Shelley Ax%

Leghorn %

cloudless =o#..

earth sz

cricket(s) zigz ¥

lane m@mE

hay «% |
hazy wm»z
glowled) =< i
ray(s) x# v
melodious BFoEL.-; SR

imitate #Hgiz

nay &
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mere Wi; gAo
embodied #BL»; Brir~2
soar(ing) vi2

purple %

twilight =z#4: 3%

shade r2: maia

descend(ing) F+2z
admiration #*

flood #sk

gloriously 8#ic;: Axz ¢
gladness #wx

bewitch @&+ z; sEicmi 2
harmonious L7 ; BT r2
entitle(d) =32z

inspire(d) ®Emz®m~3z; kAt
metre s

heavenward xo#~

ascent k§
image(s) &
LESSON VI

colourful %®
recreation &L : k&
backaching #wof.-
opportunities ¢
dahlia(s) »»v 7

range »

button-like #7 o2
stake #zx<Tz
damage(d) #i%zs=~z
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carnation(s) »-2-v,v
amateur EA
experiment %W

sow @5 ¢

frost =

sunny Ho®E2

soil -t 1
prefer(red) =
gladioli 777+ 5 =@
gladiolus » 57+ 5z
culture 2

bulb(s) =

apart @i

interval(s) M; ~x%3
COSmos = =z=E =
graceful &%=
bloom(s) =<¢
exceedingly F#ic

seed ®71

SoOwn sow o@ESH
produce %4732; 3+
marigold &t

orange +. >Ff@
display m#
semi-shade +HE

LESSON Vi1

Peking ity
enclosure(s: B

Tartar ®BA»

Cambaluc Marco Polo 3404t
58 Tartar City KE 2> 72~
4

Marco Polo A2%

Kublai Khan A~%

splendour(s) ks ; s®

imperial #zo

Forbidden City %2

forbidden #tvroanx

emperor(s) 2

legation zEf

ambassador(s)

minister(s) a

immensely ##i<

roofed E@®zZ.x

glaze(d) ®mEGizcTv)em
3, Wxoins

tile(s) =

blot(ting) ®+; #m+2z

dryness #&#

tin 7y +%

recent i

public =«

museum(s) MR

enlarge(d) vz

improve(d) &r33z

Empress Dowager Hsi @x/m

Sino-Japanese War n#m%

associate(d) HMEB7 z: BE 2

altar %%

marble x®&%
ceremony &K
sacrifice ®ME#iT 2
extraordinarily %31
impressive D&y

LESSON VIII

outstanding m|x—-Ta

outward #@Ee
offend Bi§z&k+z

unnecessarily Fa®Eic

ignorance =&
saw &

thumb s
Westerner(s) #&itA
guest %
resemblance =@
area ik
section K
assure ®E¥3z
shyness m%&
Western #&#o

LESSON IX
radium >¥9a
powder #
costly &&=«
pinch ©v:&a»

spoonful =—#
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powerful #ifhn
approach #%E#e
handle .-5z; #..
peel Hezt-3z; ¢
consequence #%
extraordinary ##Mo
waistcoat B&(L:i-o2)
tube

heal #@+32
wound @&

marvel FEx
continuously #z 3
weight ®&
indefinitely fmic
diai #mstm
keyhole(s) =z
zinC  &@én

sulphate mm®
trace =

pinhead <:>om
cure &%

disease %%
helpful &icx—
cancer
Monsieur Mr. iH1%T z #=
Becquerel Ao
substance %
uranium =5==-2
professor &=
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Madame Mrs. #l%+ 2 @2
Curie Aon

polonium #o=v.

Poland #=-35: ¢

research #%

obtain(ed) w2

radio-active gt 2
Warsaw %

Pierre o

scientist #Hx

LESSON X

pilot kxgn; Eux
trade %% &%
fleet &==m
Spaniard(s) =-~1>A
charity =x

Pacific &#%
ashore i #rac
prison 4t

aboard #ic

port &

crew  E#h

capable #fiszz
agent(s) fRmA
trader’s) ®A: wB%
affair(s) . wm

LESSON XI
horseless Ermzz.-

wagon's) MEosiby

revolutionize(d) —#+2, B
T3

actually =xZic

yacht =.»

even ¥ L%

direction %@ ; 4

vehicle(s) ##

development =&

petrol # vy o

gasoline #» >y >

joke(s) ==

single-seater(s) —A®v

queer-looking Bz #8550

Carl Benz Ao%

Daimler Ao%

test(ing) @33z

horse-power ®H#

attainled) %2 ; HE+ 3

Count mng

Albert de Dion Aox

Bonton Aom

motor cycle - k.4

trial =#|; K»

Rouen m#%

advance %3

provide'd;, &~z ; %&£+ 3

rubber = x(o;

tyre(s; s41+»; o

solid ®W¥#es; He
track(s) #&; fiss
benefit #z

product #%
financier(s) StsR
manufacturer(s) HE%x
theory mi=

mass production A®AE#E
result(fed) &R:72
industry T%¥
prosperous #4523
report(ed) #®&+3
own(s) Mfi+32
commonly ¥
classified s®mL~
frame #@ma

eg. 8% f~if

sedan =& % ; BHW
driver =®TE
compartment K f:wyy
ordinarily @i
touring Ko

suitabie #¥ 2
distinguish(ed) ®E5i+ 2
roadster v- rxz -
automobile HHHE
coupé 7 —~-— -

LESSON XII

gleanings &%
springtide #

dawn =

resound (¢

vie @3

anchor(ed) &z F+
cawing #»-»-M(z 2

crow B
glitter(s) %z
frosty wmo
flake(s) »
maple(s) &
fisher(s), ##:

gloomy &%=
shadow(s) ¥
vex i3
yonder iii.o
booming #2
clang #:-w>mz -2
comrade(s) #03
imagination =&
pulse(s) &>
shadowy g2z
empty %-oEo
footprint 2%
lone E®o

skiff &#
bamboo i
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garment XKg

screen #z; #ET
snowstorm %%

tender ==z L.

thread *

garb mwrE=z

spun  —iv#; BEE spin
diligently mmoL
dread =#

ere @ic

LESSON XIII

teens -t

healthy g

accent(s) @m»hz; Br@Bwz

feature(s) #2; Rm

creamy 7 Y- xfa(o)

intensify @®» 2z

paleness iF =

complement #its; #3-t o

variety ®f. ma

tan(s) &®me

navy blue J.%; 2@

ideal ==

oval ®WMRE(o)

well-proportioned (#4622
nrx

collaris) #

vertically ®#iic : sta#iic

decoration(s)

sleeve(s) #
lusterless %®on.
fabric(s) m#; %m
plain =g
horizontal *#o
fluffy suzsazix

LESSON XIV

companion(s) &% ; #8
purifies &+ 2
Macaulay Ao%
fame #®

biography ®:2
describe(d) s+ 2z
serious &K% ; WEL
valuable ®&.: W@z
taste(s) asx

preface % : #%

LESSON XV

throughout ...z@mv<; @¢
period ¥R

social #gm

standard =% xw
classical &y
satisfaction &=

desire 23

theatre == @ms
source ¥ &%
dramatic #%: ZEo

co-worker(s) i@ A
artist B%: BH%
engraver W ite: W@
printer @gX
paste My->332
block mik; &
gum =<
lacquer #
gloss %
mainly F:L<T
decline &%
landscape =%
masterpiece #fr
edition ®¢; &%
LESSON XVi
graduation #®
mixture &4
depression EHEMit; 2B
likely £5: 25 (2
partly —%5iix
select(ing; =Ex°
verse(s) @%k; ¥
Christiana Rossetti A%
Stevenson Ao
physically measi-
gioom ==&
melancholy ®maEsx
appreciate &ZR+3
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frank iz

simplified ML~
Tennyson Ao#

In Memoriam gm&
Enoch %o

intimate W L.

Hallam =zo#

grieve(d) #vLi

prose #%

treasure #®

thrilling ftez; goTorr>
novel(s) 4%

Eliot Ao

instance M

Silas Marner Ao#%
Floss mox

David Copperfield Ao%
carol &g

passage (X#o)—8; B
hesitate 533 2

LESSON XVII

fallen @arzi0
mourn(s) ®#&+3; Bl
solemn #EE&7:

drum(s) A&

august S E&ET: &
royal w&z: s®:
SorTow &L A
immortal F#o; ®=go
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120
sphere(s) % . wmi | via #mec i plea(s) #mi; m ! :heft' ms:p- B
desolation 3 = | behalf - brotherhood M~z z 2 - alcove mM»%; fEom
limb Fx . praise(s) n® dramatization #@ELx o innkeeper #HESEA
aglow #Huvt: H(EcoT characteristic(s) #¥8x; %% selection ks priest £ ; %68
staunch 2R~ : @+ 2ic22 womanhood & Jean Valjean A% | severe Mz
odds @#; 2& | cheerfulness s = support %% | candlestick(s) sz
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